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ABSTRACT 

This Quinmester, 9-week course of study, is an aural 
approach to theory through sight singing and dictation techniques 
employing the moveable "Do" and number systems, interspersed with an 
outline approach to general music history. It is designed for 
students acquainted with staff notation and exposed to keyboard or to 
instrumental or choral training, but who have had little or no 
theory. The guide lists objectives in musicianship and performance; 
procedures and materials; a syllabus with learning activities; 
resources for students and teachers; syllable and number sheets for 
student exercises and assessment criteria. Assessment is based on the 
student's increased confidence in his skills, gained through 
constant, active participation in group response. (JH) 
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T. COURSE TITLE: 
Theory 1: A Comrehensive Approach ‘fo ‘Theory Through bar Training - 


i First. Quinmester 


II. COURSE NUMBER 


5b 3b. Les 


Lil. COURSE DESCRIPT Lon 
An aural approach to theory through sieht sing: and dictation 
techniques employing the moveable "Do" and number systems; inter- 
spersed with an outline approach to general music history. The 
methods -f teaching will employ keyboards (plano, electronic key- 
boards, marimba ind giockenspiel) , keyboard facsimiles, wind 
instruments, rec rdings, tapes, historical charts, and field 


trips. (to concerts, opera, music clinics). 


: IV. COURSE ENROLLMENT GUIDELINES 
Lesigned for the student who is acquainted with staff notation 
and has ‘een exposed to keyboard, or to in.:trumental or chora! 


training, but who has had little or no theory. 


Ve COURSE Of STULY OBJECTIVES . 
A. Musi fanship 
’ | ae) @ pupils whia select the title of any familiar melons 
amd froma itnt provided, 
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flute, cello, trombone, recorder, oboe, saxophone, French 


Horn, English Horn, and bassoon, 


- The pupil will determire by ear whether an example 1s In 


major or minor. 

Given a staff ‘containi: g a clef sign, meter Signature , 

bar lines and the init al note, the pupil will complete 
the notation for pitch and duration from melodic dictation. 
Given a staff notated ' xample, the pupil will indicate any 
pitch discrepancies: in an example heard, 

Given a staff notated -xample, the pupil will indicate any 
rhythmic discrepancies in an example heard. 

Given several examples of staff notution, the pupll will: 
select the one matchini- an example heard. 

The pupil will learn tie “three musical vocabularies: 

a. letter-notation 

b. numbers - harmonic intervals ° 

Cc. solfegeio . 

The pupil will analyze rhythms in the most frequently 

used meters: 4/4, 2/4, 3/4, 6/8, 2/2, 

The pupil will identif. intervals aurally and visually, 
The pupil will identify dynamic ma: rk ings, symbois, and 
terms. 

After hearing a melody verformed, the pupil wii select 
from a group provided tne proper sequence of letters to 


describe the form of th» melody. 
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Given a familiar melody in staff-notation, the pupil will 
Select the title from a list provided. 


Pupils will be able to construct a scale starting on ary 


. note of the scale, with understanding of its component 


tetrachords. This will involve a fam:.liarity with key 
Signatures. | 


Pupils will have a general picture of music history from e 


its beginnings through: the Classical Period. 


B. Performance 


diy 


Pupils will sing at cight (with, Syllable::, numbers or 
neutral “la") musical examples in laoks | and IT of the 
Folk song Sight Singing Series, Oxford University Press. 
Pupils will sing, write and take dictation in major and 
all forms of the minor scales. 

Pupils will sing 1, IV, V triads tn any key employing 
Syllables and numbers. 

Pupils will notate on a staff that which they hear 
aurally. 

Pupils wiil demonstrate achievement on the supgested 


assessmerit f'orms. 


VI. COURSE CONTENT 


A. Procedures and Matertal- 
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Review und/or introduction of clef notaticn other than 
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that stud‘ed by studer.t Instrumentaifst on vocalist. 


Selective Sight singing, dictation jung hi torical booklets, 
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mimeo forms and chart: (attached). 


3. Teaching suggestions ror particular objectives and 
Skills are attached. 
Content 
1. Use of syllables and nambers become: practicaliy aut« rer pe, a 
2. Mastery of Sight Singing Book I and Il. * 
3. Gain understanding of whole and half step intervals as 
related to scale structure. and intonat lei. 
4, Mastery of all tetrachord forms leading, to major arid 
minor scale structure. | . 
2+, Materials for daily tonal dictation. 
6. Materials for daily rhythmic dictation. 
¢. Simple music history outlines. . 


VIL. COURSE PROCEED Lilet: AND SUGGESTED LEARNING ACTIN TITIES 


i rocer 


ure suggested here may be varied at the discretion of tive 


‘nstru:tor to fit the needs of the group. 
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First Week 


4. 


La 
° 


Seminar discussion and demonstration of concepts, activi- 
Lies, and materJals te. be embodied In the course. 

vet up folders for each Student containing skill bookl»ts, 
manuscript paper, etc. we 
YJistrivution and explanation c!: 

a. sequential sheets 

b.  numvuer sheets 


Cc. folders for daily “Lorage 
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d. Folk Song Sight ©!nging Series, Fook I 


4. Exploration of variou:: keyboards uy those unfanl liar with’ 


Same, ° 
2. Introduction of simple dictation using vuice or piario, 
B. Second Week 
“ Adhere to an over-all daily plan encompassiny a varlety of the 


Buggested activities. Jt is not necessary to take them !n the: 
Same order on successive days. Keep the approach comprehensive 
In nature and geared to musicality at all times. Vally drill 
is essential and can be interesting and fun. 
AN 1. Activities 
a. Daily group-singing of sequential romber arflls one, 
two, three or four, working towards cidnorization of 
all four. Call attention to the relationship of 
» Sequential number four to future trindic chord structure. 
b. Sing a column of cxercico: on the number-sheet dally and 
immediately repeat cach drtll fr, ayliables. | Beslan tite 
a , aS soon as the sequential: are: corforfLably cautomat. te. 
C. Introduce a short Segment of mu:iic history relative te 
Gregorian Chant. 
“a. vemon. “rate and have pe OUR ara ET ere rae ae ® 
of notes, and all other a@talisc of Gegioie start nesg- 
Lion. : 
a. Uletat. a fow exercises frop. ae OGuen tala, temps 
Strating that pupiis can write wrat Liev can sing and 


near with practice and cirfll, 
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% : 
- !. Discussions of recommended Music programs on radio °-, 


and TY and planned f1eld trips :hould be limited te. 
Cor 10 Minutes, — 
. Unind Week 
1, Gugpested Sample Daily Lesson Plan 

a. Keview (always review on Monday) sequentia! one, two, 
three and/or four. 

b. Dictate first few exercises in sequentials one and two. 

. Sing cdiwm on number sheet, repeatine each exercise in 
eiatics. 

Tl. A Short iccture or discusslon of must: hiuboury. (No : 
notes are to be taken. This must. not be sunother history 
class of memorization. Emphasize its relationship to 


contemporary music.) A time chart music outline will 


‘ be given t.o them to be kept in folder for reference, 
€. Read with syllables from Folk wong, Sight winging Series, 
Book 1. 


“ote: Other than the ‘encouras-ing Of the memorization of 
the sequentials, there fs ne need for horework , 
Fourth, theouph l.ighth week 
Tin onte of progress during the bisituices of 4b os QU me ster wi li 
depend upor the composition of the- Clase, which, nopefuliy, wili 
‘ham! OP ae Be. Dee ig. 
l.  Jontinue to review thr sequentials. 


Ye. include a daloy number and Syllable orfl:. 


t+ expand abllits to take dictation, always being sure that 
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the material dictated is within the abilities of the 
pupils. 

4. Complete Folk Song Sight Singing Series Honk 1, 

2. Mini-lectures on music nistony with i}lustrative recor! ng 
wlll cover: | 

ee a. itenaissance 

b. jaroque : 
Cc. Kocco¢co 


d. Classical 


VIII. RESOURCES Fk STUDER 
A. Folk Song Sigtt ‘Singing Series, Hook [, li, Oxford University 
\ Press | 
B. Music Manuscript Paper and/or Heniats 
C. Privately owned instruments or aie Gwned tre tarde: 3, 
D. Keyboard instruments 
E. Recordings related to music history 
F, Field trips: Concerts, Operas, Lectures, Clinics. aan 
G 


Perlodicals and fine art section of daily paper, 


IX. RESOU :CES FOR TEACHERS 
A. Folk Song Sight Singing eertes I - X, Oxforu University ‘Press. 
B. 101 Ret Patterns. Yaus, Belwin “blishine ~ , 
C. Keyhoam: turmeny. Modena Scovill, “ari Ftser ~ 


J. Music in the Medieval world. Seay, Prentice. i'), 


H.  Baroque vturtec, Palisea, Prenticer-iisil, 


"xy 


Elementary Harmony (2nd edition). ik. W. ‘-ttman, Prentice-Hall, 
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G,  ludiments of Music. Gttman & Malnous, Prentice-Hall. i 
teeter ett Ol IS IG. a 
X. 0 OASSOSMENY 
The course provides an opportunity fora Lively motivational *. 


Approach with almost constant active particlpation by the group, 
PUUSeQUCHULY Linere: are Opportunities for dally rid Wee ly se] {= 
AS asmen' sy feat ty tie teacher. The ind! vidual pupt] pather: 
shrerytt ty cai conf Jones from his fellow puplls arn: most of 
HES demons trator: of ski2] Will be in yrour. response, The 
written work which grows out of the aural activities can be 
assessed weekly informally. The formal restrictive approach 
tends to "freeze" sy many students, ONictation of tonal and 

rhythmic patterns, singing of dictated material, and of intervals 
can be frequently assessed. The best indication of a positive 
assessmen’. 15 ir the pupil's increase’! confidence in his s¥dll. 
Ae Weeki ys cheees on melodic recognition und recoryition of me lod]: 

dine discrepancies. 

ve Upportunitivs for recognition of the perrorming, medium every 

Lime it recora Js used in class, 
2. kevognition of major and minor tritacis aurally and fren cs 
J. sine by letters, numbers, and solferpic any Of the exercises 
tavered In Folk Song, Sight Singing eerier, Fook I. 
s+ written tests on musical symbols, rhytnm!: material and munitc 
“lr. Matortn. covered durine tir Glee, 
! ". 'artls wtll write a self-evaluation simmirtz ips What each: hee 


l-eves he has learned or what Skills ne has Strenrthened, 
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